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ﬁ_y_pe” System
May Be Wrong,
But It Works

g Tailor-Made Man”
Shows Uses of Old and
New Schools

Two things may be said for the much |
liscussed “type’ system which for the ;’
~last eight or ten years has been in
sommon use when selecting a company

Jf actors to present a play. IMrst, it
sall very wrong. Second, it works.
This subject has been written of so
froquontly that it seems as= if cvery
one must Kinow the tenets of the mod-
orn manager #s oppesed to those held
by the producer of another generation.
H.m‘ﬂs' cupporters of the old school
aver t actors should be picked for
their ability te set, not for their physi-
sl appe The moderns insist
the first dity is to the eye—that
it s hetter 1o look & part than to act
t. (They Inoxplieably eontinue to in-
siab even aiter seving specimens of the
gillie Burke and Dustin Farnum school

n action.

This s¥stem the modeinas works
petter than one would expeet, and for
thg very govd reason that it is alto-
eether ignered whenever sticking to it
s i difference. For in-
tance, the modern managoer
ires an for Falstafl. Does
he page Trank Melotyre or Patty Ar
tuckle for chief attraction of =n
-rcu:‘ side show? On the contrary,
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way of introducing the
Tailor-Made Man,” the |
ly now playing at the
is Theatre. There 6ne
may study the resmlt of combining
ability to zct with “type”—the blend-
ing of the old school with the new. |
Incidentally, it is not only the theories
of the two schools which are brought
together in this play. Actors there are
who have served under Booth and
Barrett in the ranks of that mutchless
training school, the old Bosten Mu-
seum, Despite | seornful

attitude
€0 frequently :1u1ei on the part of tha
present generation of actors (who re-
gard the older school ag “out of date™),
we notieed that the youngsters had to
keep on their toes to prevent the oldor
ones from taking the scene away from
them, #s the vernacular haw it
Only those who know nothing about
the theatre except there is a war tax
e see A and re-
:n"'n ernr\rvnuf'vv of the great task
& Harris's when the
What
sell interviewing hope-
What havee of nerves
hie fivst rehearsal made)
ion ¢f the play in Bos-
ton must compensated the pro-
duters for their extraordinary pains.

The work of Grant Mitchell in “It
Pars to Advertise” commended this
clever yourg man for the réle of John
Paul Bart. So this part was the least

I
whd Lg
19t Theatry on Monday night, with
Wiliiam tversham, Maxine Elliott

Tailor-Made Man”

zeemble the cast.

diffientt '0 fill.  The most difficult
Was that of Abraham Nathan, the in-
and
hever wonld Have
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highly bred Jew. It
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Joe Welch type essny the sub-
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Last Week of R. C Cnrton 5 |
“Lord and Lady Algy” |

Fhe lust week of R, €,
iy

Carton's "“Loxd |
Alpy™ beging at the Broad-

Ireng 1

nd Maclyn Arbuckle in |

0l

their arigip

4 There will be four !

15 week, Monday, Thursday,
Friday and Saturday, in order to ac- |
tommodate the demand for tickets, The |

origivial engagement of “Lord and Lady
Algy” wag

for four weeks only, but
UWing to the success of the production

it was necessary to extend the season |
ne week,

——
“Yes or No” Moves

! No" moves over to the |
hpacre from {he Forty-eighth Street |

wutre: Monday night. Arthur Good-

tek’s drama of women and their humc-t
has turned out & success, and it ii|
confidently expected that it will remain

8% the Longacre for the remainder of
® Beason,

Vog i

| eould You

'rwo WILLS CLASH N "KAREN"

Fania Marinoff as Karen and Harold Meltz as the discarded

sculptor

Karen Receives an Old Lover

Three Openings
At the Theatres
Monday Night

“Seventeen” Comes to the|
Booth and Comedy
Changes Its Bill

Stuart Walker's production of “Spy-
enteen,” the four-act comedy made
from Booth Tarkington’s Willle Bax-

ter stories, makes jts New York début |
at the Booth Theatre Monday Lw-nmg.i
Like the hook, the play deals with the |

1

difficulties of Willie Raxter in gepur- |
ing a dress suit and a proper allow. |
ance of pocket money with which to |

dazzle fluffy-haired, baby-talk
vampire before whosa smiles atrongr |

the

men of seventeen have always fallgn, | -

HSomething entirely new in villaing is

Jane, Willie's ten-year-old sifter—she |

of the eternal bread-snd-butter-and.
apple-sauce-and-sugar, Genesis, Lhul
darkey; Mr, and Mys, Baxter, Mr,
Parcher, Johnnip W atson, Georgo
Crooper and ull the other characters
of the story make Lheir appearanco——-
not forgetting the two dogs, Clem and
Flopit. Mr. Walker's company is head- |
td by Gregory Kelly, who plays W
Baxter. Ruth Gordon, Lillian Rnaa,
George Gaul, Neil Martin, Judith Low-
vy, Lew Medbury. Lugm!a Stockdale, ! 3
Beatrice Maude, Morgan Farley, Paul
Kelly, Agnes Horton, Arthur Woells
and Henrfetta MeDannel make up the

illie |

cast,

Only New York writers will be rep- |
resented on the new bill of the Wash-
ington Square Players which will ba
given for the firat time Monday n:ght
at the Comedy Theatre. The bill which
has just come off was the firat all-
American one which the Players have
given, and now they are to present one

| made up of plays by local writers only.

There are four one-act plays on the
bill—"“Suppresscd Desires,” a satire by
George Cram Uook and Susan Glaspell;
“Habit,” a critical ecomedy by Frank
Dare; “The Sandbar Queen,” a melo-
dramatic comedy by George Cronyn,

Philip Moeller. A new nctress in the
compnny is Clare Tree Major, who will
appear in “Suppressed Desires.” Mra,
Major is the director of the Washing-
ton Square Players’ School of the The-
ntre, nnd on this bill will make her
American début.

e ——

“Los Tréres Koaramazov,” a drams of
modern Russian family life, the next
novelty at the Théitre du Vieux-Colom-

bier, will have its premier there Mon-
day evening. The play denls with the
idealy of the younger goneration of
modern Rusaia, and the conflicts they
citae in one fmmiy Three brothers
rapresent three characteristic Russian
types—the primitive peasant, the con-
servative and the radieal, Thia lant
central figure, Ivan Feodoroviteh Kara-

mazov, i% tht role Laken by Jacques
Copean. Opposed to him and his views
nre the two brothers, Feodor and

Dmitrl, assumed by M, Jouvert and M
Bngucrt. Othor principal rales are
taken by Lucienne Bogaert and Valen-
tine Tesaier,

“The Land of Joy”
Begins Final Week

Quinito Valverde's fantastic Spanish
review, “The Land of Joy,” with the
finger-snapping, castanctting dancers
and singers, will begin thas final week
of its New York run at the Knicker-
boeker Theatre Monday evening. No
foreign entertainment imported to this
country has ever created such a sensn-
tional fad as has this Spanish aarzualn,
which typifies  graphically what in
Spain compares wlth jour native review,
No higher tribute eould have been paid

to the art of these Spanish players |
than the rapidity with which American |

impresarios have copied the ZOTEaous
costumes, exotie rnusic and the native

‘| dnneea which were shown here for the

| first time in the Velasco Brothers’ pro-
duction,

William Morris, under whose direc-
tion the production will be sent on
tour, announces that “The Land of Joy"
will not be seen again this season in
greater New York after its final per-
formance at the Knickerbocker Theatre |
next Saturday night. |

Hopkins Offers Playlet
With “The Gipsy Trail”

Arthur Hopking will present this!
week, a8 an afterpiece with “The Gipsy |
Trail,"” a playlet which he ataged for
the Lambs Gaembol last Sunday night. |
It is entitled “A Fantasy of the |
Trenches," and was written by Per-
cival Knight, the English actor, who
| will take the part of an English Tom-
| my, Ernest (.Ellendim!ing will appear
| as an American soldier and Roland
|Y|'mnu' as a poilu. Robert Cummings
|
|

and W, Gilmore will also have
parta, Mr. Knight and Mr. Gilmore
iare the only participants in the play-
| let who are not in “The Gipsy Trail”
company.

A SCENE FROM THE LAST ACT OF “HAPPINESS”

;.
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| Theatre,

John Cort Says
Theatres Are
A Necessity

Mnnager Considers They
Have Done Their
Full Duty

The theatre in war times iz a neces-
sity and not a luxury, and should be
50 regarded by the government, con-
tends John Cort, manager of the Cort
Furthermore, he believes that
between henvy texes, agitation for ear-
ly closing and the conservation move-
ment theatricals are being compelled
tn bear more than their burden of war
hardships.

“Although I have heen a zhowman
all my life, am as patriotic as anybody
and an all-wool American, I think the
theatricul business has had a pretty
rough deal from all sides ever since we
went to war,"” sava Mr. Cort

“In the first place it hwes been the
view of 8 good many people high in

| government ofTice, in business and the
| professiont that theatrical entertain-
 ment is a luxury, and as such ought te
! be
' which

dispensed with during the war,
is entirely wrong. Such ideas
nre fanatical and most injurious.

“In England and France it has been
proved that theatrical entertainment
is an absolute necessity during the try-
ing war timeg and to-day the theatres
in London are turning them away. Hu-
man nature is the same in war as in
peace, The mind must have diver-
sion from daily eare. People who work
hard all day have to scek some relaxa-
tion in the evening to rest up, and
the harder they work the more that
hour of recuperation in needed.

“We are not going to win the war by
making nervous wrecks of everybody,
and it seems as if that is what some
folks are trying to do.

“In fact there has been sp much
printed and said about the war tha:
everybody is a2 Tired Business Man
now and will continue to be until we
forget about the war once in a while.
We are taxed in every direction these

| strenuous daye, =o it is only natural

that after people have paid the ad-
mission war tax at the box office thay

i S feel that they have been taxed emough
<nd “Pokey,” a cartoon comedy by ! rausewe Layior as Jenny, grown up and with a husband and two kiddies Laed wacts Thiie aaiiaen =
| AMUSEMENTS | AMUSEMENTS AMUSEMENTS AMUSEMENTS AMUSEMENTS
A Strong Scene From the Third Act of

Play Now Running at the Greenwich
Village Theatre

the

“Karen,"

{The action takes place in Karena1bessda myself, and if the police h'uln‘ts.

heme in Seandinavia.)

Strandgaard—Thank vou for want-
ing te see me.

Karen—Wanting to?

Strandpaard—Yes.

Karen—I guess I was foreed to it,
unless 1 wanted to expose myself to
worse things,

Strandganrd (with
to see you once motre, (Looks around
with ‘some embarrassment.) IHaven't
you & rooms of your own?

Karen—Yes, of course,

Strandgaard —Can’t we go in thern?

Karen —No, we eannot,

Strandpasrd (with a sweeping gest-
ure of his arm)—This general assem-
bly hall-—

Earen (nervously}—Now please do
me the favor of leaving at once, You
ought to wvnderstand how unpleas-

emotion)-—1 had

ant—
Strandgaard —You
on the street;

have avoided me
you have not answered

my letters—there was mnothing else
left for me.
Karen—Well, be seated, then, and

| years-—three whole years—for the mis-
| erable sum needed to bring me up here

| cuses to offar

taken me I should probably have made
for the river, And tlen to wail {hree

8o that I could see you—just seo you!
Sueh wretehed poverty! [ can hardly |
understand how

I lived threugh it.|
| And then never to get an unswer to |
my letters, Of course, I know (hat|
when I try to write it sort of gets |
away from me—I haven't your edu-|
cation—-

Karen—I never openad them. It had
to be done with—irrevoeably tlone |

with. And if you had a hundred ex-
dispose of it you ean-
not, Qur relation wag based on one
thing only—on n trust beyond all be- |
trayal, And you—you not only de-
ceived me, but you did 8o in a mean
and unworthy way. Didn't I stand by
you in your struggle? DHdn't 1 give

myself to you, body and =oul? And all'i

the time you—faugh!
Strandgaard—Now, Karen, for once

L want the chance to say my say, [

have been turning it and twisttng

let us have it over. What do you want | for three years, so that [ know il by

of me? Tell me quick. You under-llleart
stand, 1 hepe, that 1 am on pins and | call it-
needles,

Strandgaard-—Ileavens, what
can there be in the v
friend from Paris? (Lowering his
voice): If you knew what I have passed
through since we met the last time, you
would look more kindly at me.

Earen—I am perfeetly willing to look
at you with kindnees, but it deesn't
mean anything,

Strandgaard —It seems to me you
have had revenge enough., From the
day you left nmie at thesGare du Nord
and up to a couple of months ago
those¢ in hell couldn't be worse off, How
do it, and do it in that

manner? -1 know very well that I was

SYB!L VANE

New Welch soprano, at the
Hippodrome

harm ceiving vou!
isit of an old | did I cheat ynu out of anything helong-

When 1 deceived yom, as you
—-and now | swear by all that
is precious and holy I was not de-
Not for u single minute

ing to you. You see, Karen, of us two
it was you who had culture and refine-
ment and learning. What did [ Imve"|
What was 1?7 An ignorant, uneducated
fellow; a mere workman from a public |
school. And for that reason [ looked |
to you as a higher being, and [ did so !

mmore and more every day—vyes, every |\

hour that went by I saw more and
more clearly the chasm separating us,
I loved you as a swineherd would love
u princess——a real swineherd, and not a
prince in disguise! Bui do you know,
Karen, all there was in me of the
swincherd demanded its own rights as
well, But my relation with you I
wanted to keep clean and beautiful.
And I conldn’t do it in any other way.
Karen—That is just what I call de-
ceiving me. You deceived mo in re-
gard to one side of your nature. And
I, who wanted you only as you wers!
Strandgaard-—You don't know what

| ¥ou are saying—wlint an abyas -

ining Monday at 2:30, at which ull or-
| chestra seats may be obtained at $1
{and balcony seats at 50 cents.

Karen—So the relation between us

had te be chemically purified, so to
gpeak——
Strandgaard—1 wanted o badly

| that we two should be able to look at

cach other with unflinching eyes.

Karen—You forget that we women
want to be every kind of a woman to
the man we love.

Strandgaurd (stares speechlessly at
her for ¢ moment, then he leans cloge
to her and says in a subdued but pas-
sionate tone)—You love ma stilll 1
can sea it—

Karen (drawing back from him)—No,
a4 thousand times no! Don't you un-
derstand that the man who lets a
woman feel that she is not enough Tor
him—and not enough as a woman, at
that—offends her to the very bottom
of her soul? Just there lies that sin
againet love which is never forgiven—
never!

“Karen’’ Matinees
Owing to the popularity of “Karen,”

the four-act drama which forms the
second bill at the Greenwich Village
Theatre, of
Monday matinee will be given, begin-

# Serics popular priced

Un-
less further notice is given to the con-
trary, these matinees will run through-
out the season,
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